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ABSTRACT

Postmodernism’s topic seems become a famous in all fields and gain
heated discussions among scholars. It is no exception in literature field,
especially poetry, since the term “Postmodern” is originated from an antology
of poems entitled “Antolog & de la poes B espafla e hispanoamericana (1882-

1932)”.

In Malaysian Chinese literature, the phenomenon of postmodernist poetry
is worth to be noted because whether of its spread or reception, it have to cross
the boarder of Eastern and Western cultures, and even how to intergrate into
the Malaysian Chinese literature, it’s deeply influenced and shape the

characteristics of postmodernist poetry in Malaysian Chinese literature.

This thesis will focus on the feature of postmodernist poetry in Malaysian
Chinese literature, and the analytical framework of thesis was inspired by
“Texts, Images, Ideas” in “Zhou Yi Lue Li”, namely: “Literary Forms”,
“Imagery” and “Ideology”. In each chapter, further combing the postmodernist

poetry in Malaysian Chinese literature to classify and analyze its features.

As it have a numerous of the postmodernist poetry in Malaysian Chinese
literature, but the majority research or study are single papers, and only for
specific topics or discussion of individual writers in overview of the current
study. The breakthrough of this thesis is intergrated of overall in order to make

a clear judgement and conclusion for the achievement of current status.

Key words: Malaysian Chinese literature, Postmodernist, Poetry.
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Wil Egw, E5ee: GEREIRESD , Jbat: JbntRF R, 5 317,
CEEGE G URBURESCCEERE A1) 5 kel WESHE MR, 2002 4 7 A
WIRR, 25171,



KW BRI . AEAE N — N RRaIR, e DA SCRr AR AR R = B
YA SHURT P PR AR 2, BN B AR 0 B AR B ] AR R AR, L 2R
PN R IR R DR T R N AT AR AE A RO B E IR R T
Ja B, °

gL, X IR E LS R, B2 DN e IARIE AR K
JEIEA 2, BAEERA NREW S R DRSS — MEF S B, A
Ra—Mitik: “SRZE XHEIAHLME —FEXL” ", FriJai

ARARA A2 -

“RBERR” FEUARAR” “RikFeAIE JEIAR AR M E
JR” CTRIE A TAANREN CBARINE T F LR,
ERBIAR IR, REHFAZIL. mREAHNL, ik
Al RBLAFRATIE “AE BAK 7 A AREN BRI

LE 7L HREEmZ. B2, EARAEEKRT.

XFIXFER— AN E IR, FREEEF X152 (Ihab Hassan) 7& (/5 HiAX
%% m)  (The Postmodern Turn) —FAEHIAYN, BB +—FZ ol

FHEERERNEKX: A#E M Cindeterminacy ) ; 37 5 W #

SEEG: CBEMRE X IR WIS, dbE: R Ed R R
1, 2006 4 7 AW, 5 134 U1,

SO, (PETESCHEARETM) . &b PARHAR, 2005 4F 10 AWK, 2005 4E 11 H 5
2 IRER, % 239 T,

THrE: EPREXSHEMS) , (PR REER GEESREAED ) %8 13585
1, 2007 410 A, %581 7.



(fragmentation) ; 2 IE 884k (decanonization) ; L. TIRE (self-
less-ness, depth-less-ness ) ; TGk 2 I . Lk F I Cunpresentable,
unrepresentable) ; X Cirony) ; Z&#¢ Chybridization) ; FEHFES{L
(carnivalization) ; . 25 (performance, participation) ; #H43:
X Cconstructionism) ; A7E (immanence) . “(H5ZPr L, £ (JEHARK
Bera) XAFEARRL, w0 AR T 5 Ja BT 2 a2 5 v R R
A, FTIAGN Bk MR A, R PR T, I A
Zik 33 R, TRLIR R Bk E R E X, SRR 58,
oA G ARG #aEE 0. AMfeSEe” . m o “E
XABEAR G EIERER “Hol. BES8E” o Bk, FIAE
FRAERBEMMRIRIE N “AAFSRESF O AXLHIREL TH

2 AR R EMERT T,

PRTBRSIX A 285 i BRI DL, ST ARIT S, 6

PR AR SRR FEEE (ESNEIACCE) B —BOCT:

FEHEINARAER AP RO LA 1998 FHE6 — k17 & P =M
20 #re <L+ FEREL: CEE, A SR E, RE

BEAXRENXRAMTAL, REBAIETE, RNARLTEC. ” A, &

Sakhl.  (PUPESCEARETM) . 5239 W

® 22t —. lhab Hassan, The Postmodern Turn: Essays in Postmodern Theory and
Culture. Columbus: Ohio State University Press, 1987, pp. 91. F13CE 3, ®¥lc. (PiJy
JE AT SOCCER G Z5ie) 5 dbat: W ERSREE TR, 2006 4 8 H WM, 2 24-
25 11,

O e, (P R IR T SOCCEE T 45ik) 5 23 T

4



FHAIN, HAHER, “BANK” —ECH TRKEMN, BAARKL
FEREREE. TR, BIARTLF A EMBIBCH, LK
BHH B RGN R, M TRELFEMS, FHEARE—
AP AR o “HEBT KR, Rm, MHMEABRBLEmE, A ‘%
#7 XFFAREHFLSHFI, AL, —RAE LR IR E XL

rh—&, TAERES, ENEFTXEARLFEZN, "

BN T AR REIACCEEF R U T e IR AR
VSRR Z M At Bk antt, —MAE ka2 s B
KB AR U ] LA BRI ALY (RIS AR DA R E 1], TR
N CHERTHE) (EFR B4

EAREILCRTWE, HEARFEIELAARINGERZ L, A6
AR ELAEREG A R, HEANKFLFE LB IR LB LR L,

WEANABA, BANTARLEARFRAA R THIE, "

XFF A PRSI . IUAE XS R BT AR A
[BIZANL, BRI I SERIBEEs T, P 2 18 AR 2 W R TS
29y, @ PARE XA “ARK” HRBARTE X BT XS R IR
T XAEL R B, PR TR e EHES, 80-90 FEARTH Y&

Wkgik,  (EAMNGIARCEY , FiaT: YLREAR ML, 2003 4 2 AV, % 149-
150 71,

Lot g . (CHEATRE: 228 NEE FE) . . A AEG, 2003 4E 6 H#)
W, 471,



JUF RIS IRAE, REscfg By, Dk, X9 e AR Xriids, 72
EARATELERER . B3, XANEBL AR 5EEE S MR &I
o BadfE, EfELL XSRS, EfETE, EfRE

o, bk, SR BUACER IR B Ry R, IR B,

Zlﬁl

— MR BT, AR T RS AR DAL . 4 Rl Us DAL B A
BUCTRFIR IR, Al Ia 320\ AR,

RIS Baa AN g i Bi—— B %k
MR, RIEA AR, B (REE . R H BRI A 20 2

Tt H 5P e DU SRR R B S S R 2 AL

et N R G AR EEDY OVHFARD) bR ahigs),
TR — I AL B JE BURSCAIR R AR SR aR RS, =i 3
TIRZWA-BERAEM, WIFE I 7R 2 )5 IR 32 B P i
fEd, s 7 AR S SRR IR B S, HEWMI 7T 5.
Javes BB, BUE RS SAES,  BOH S Al 5
K. "

B it 5 LA E ST BLARARA I R B X B 5 & e — A B A
KEHMIAIBEF I ERGEAR I LN E,, ML F BRI

EHARIRE, BT, HEEBEFA ERAZENFRAA L

BIREE. FER. Baugas: ARDE (2D - NFER) , A A
http://www.gotlmag.com/blogs/gotlmag.php/2005/11/21/record_1980s, 2005 49 A 24
Ho



K EV BT, PrA—AE TR FIRMN, 146 BAEE MR

A KR, ™

A, SR R EE AP SCE T —— (XD 5
(M7 ) TRR s s 3K E G JE ARKER, N4EIHER .
BT RXFE R s, B4 AR R A9 9 T 46 22 uUs ISR R
Q. Bk, FRATRT LU S R DIARTr I A R, AN — 2 RS 211 )
RV LR PE R e, T — oW B R 2 RN e— 2D 5%
MEBRSE 2 578 4 B LR P R AR S . BT DU R4 A DA 2
ok E 2k (Fixed line) AYREH, My A2 1] Ja Lok (0 B K 90 2%
(Network) JEXMIMERE. REMMN, BARER (EX) 5 (7 2E) t
B 7R BUACES / Be, (Bl TG E . SRR S B e
SCAAIANE, FERPPRESE ERETS Ut R BUARTF LR 2 AR B 618
f CRBULY o BAIEY, XBhas T ORI SRR R R A
M2 5 55E, E RS EIRER “98”  (Origin) #ifT
W, HE e XF Sy, BIEA SR Z et B,
R R R BT I MR R, R A E XK . #5330 90
SIUOEE, R IR B 55 M Gl 0 5 6 VR B e 17 2 4 2 R R
B, HEAGECHERIET BRI,

YA



B0 BT ABFTCRRR

CAEWLNI A B A, By Aot AR N TRIR IR R 307, Hscdtxd
ERFTRIEAZ, 1SS0 BRI R 7T, B2 b, i,
i AR BARTRR” WETT, AT WU E “REBA” - N
MHE A SRR, BERA AL EHELRE S %R IR
Ob, B R REM VPR SR BLII ) R R R I T 5 OF — BT S R e U A

KHJLRE .

LA BUACRF ALy 2 ORBHE (078 5 2R BN (BTIE IR 22 8] 45
58 S — SHRIFEIERE) © (SRR O #TIE 2 18]
iSRS " OLOERSERFHHMTRG) " EAKLIX
1 CNEERE B RRAE — SRS B Ip IR " E VORI (R AR B SO
Oy A, BIBRONRIETT SATIENT SR O e B . R DL B IX SR
e Ja BT SCRp AT SR TE AR, (H SR 3 0F AN 58 2 DR SRR i BEK
FITZ A PR SO0 G SR I 7 0 U SR M e DA RO PR BT T 45
W, SOEIRAER T T PADIIRE S FRAIAGHE, W (FReafEie: R

BN (BB S8 Vs — S EIRSNEERS) |, BN, #ia
THHSTER: GRERF GECEEA N , Gt B, 2004 4 1 AV,
45 212-235 T .

OIRRA: (TR AT S R 450 S L), (EEBRER) , F23.
SOl A, 2006 4F 12 H 15 H#IRR, 4 128-162 7.

VKON (LOERDEFFMH TG » (BHEMEHR) , 5 163-182 1.
Bk (NERBIEE— DEEOFE) BN, AR 594848 X 9:
(AR [l SO ), 2 236-251 T,

Bipywgg. (AuM5EEES) . (FEhEME) , BFmikSsel. )5 heiEssS
7B A, 2004 4E 7 H, 55 130-134 T,

8




BUACEE S HE I . CCFRE BB ——i{ i Rm ) =,
(AR B —— SR B R 28— FRoRfE S5 &, (BIAR
FJE R M —— R G AT 28 ) —: MRAFRR) 4, TV SCR (B4
SO HTESCEEEED) B CEAH 99 R XS ELAL: SR SRR AR

HD SR K T e SR E AR RS .

MULERPBEBAMER DL, X+ S8R IAREF IR, HRREER
B, JEIEAT L NOXF R KA BIBFEAT 3280, SR e IR XL
LRI Z HBOE D ROTTT, A R e, B X I — 45 e
JE PR BEAT IR R A%, LT3 — X B A e B R LR L

BRI

BT MR I R H 5 IR RIS R 7T, H SR 2 A 5
ARF B R B IR ), A BRI S / P2 . Ril
A BR A 7] 5 Bk vE AR AAER Ih 2 B E HIRI RFa A 58 (A2
KRFR: Bl (5D 1981-1996) « A NHBAEHRE) (AATHE) 255
517, R UARPBOMER I e R IR R E . AT E S E S
LR E B EREN, ARIREXRTEHIH 7 — SR E I AR

Dakyeik:  (BFomteil. JRPUAREBE S MEBEREID BN, BaR 5t
Y. (IRIEE A -SSR ), 5 493-511 1L,

Aageik:  CUERIREEgARE—RiEREE) , (RETPR—E) . EEE Ok
Holktt, 20014 6 AWK, 6 114-117 1.

2k G A B —— R S AR 24— BRI SN, (AR
—3%EY , % 118-125 .
Bakeik: (B EBURZ A
%), 5 126-132 71,

YR (AR 99 MR IR DR e AR (SRS et
Ebiey , s FEFR, 20084 3 H, 5 129-147 i,

9

PR . MR, ORGP —3C



N FERERH AN RF NN AE XU 5 & Wb £E X A SO AR it B
RS fe AT AR, IRz i SR e AT e 28 . K
R EIAFERIN A TR (ERTRINERER) 5 GIRT,
HAEE) » M OB BERA RN 5 CREAAR K DU P s 1

UML) S, BT T AR B I

HKOGIER (LR ARJRBUL / e M. s, A
[l B MR R kR T SRS 5 PR B bRt 2 (10 55 18
3, EXRTINRE TI-E R N AR R IR BT e B
M. 5KOLE S —RAERT 490 1 CEXD) B HAERFEARHESY
e JRBAE. Buatt S 2 EAEF /S WRSEER AT R
AP EHAE B, BELLERFTE O RR, ALK GIE T
T ARG N RN R R SR . L, B 5T e e B
B BT S ) 2 ORI PR S, RN R E R

JRAR A — AL T

10



L ) BTzl

RS

LEFERMEEBE—H ARG FIORBLR, FAE AL KRS

THEGF RSP LAZ2ALE AL FRA R AL, £ERA

FRLFNET, IAFANAETERS. RMaw, 257 FFAR

ARFRRENRS, <. CFEIPUEIEAELRRAS T

.

RV R R A, WA SR, Rk B R AN 2
Z s BT CEHYE AR, %K H R E] R AT R A 4R
2o EMMPERI “&” R, A B BRI SEAR A DK, W]
Fe WL B — A SORAE SR IR T T B AR A Y “Ta g o A
A, AR A—MRTEKFESR: SFOMIZ; FFIARD. R
EIKEIE . BRARONR LRI NARE 25 03t oy B e Rpaqti o, (O T Rralk
FIrR IS MRS 2 5 S8, 3B S W IME PR S e B 2) B Y
RIFMUAHERE A . XM A S BT . WX SRR 20, &
A [ MHEE AL, JPmBURZ 5igk: B TRIECR, AR

PREAN: (B YU BERN. MRS MAS T GRIERFE DA
1 , 2 VI,

11



W I LE AR 2 SOk, SE S i eE R TR, Xk
AEFE AT I R RS RS I R

H T Rp Al P IR, AR SR RE R I “kie” PRy
PO E . AT AR, R D AR EER R ) — RS EE, #ed
FEEORYE, S Rraoe — N R BUR A SR, XA B A S B
Kl OB, WEEARBIM SR B BIRIE, (HAE HEIRE 2

AL SCER, A e 6 4 oy M £ IR 1Y) e O o

FTUAEJUR, WEDARAE PR SO AL . HEIEXT “5
BRI R L, Ao gt B, DL RS e
AREFEN R, FUF I 7B — RS, 4R SRR A
RRAEg T, i B A R Pl A A 07 ORI tbAh, B e B4R

oA T 20 S B, &5, SEXFERE, 48Rk
fig S o AL DA A S SR SR B e A S i E

REMRE DA ISR RE ], JEA B a] DL (20 8t B A6 Ja LA
ARGt S AL, AR ESE L B LRI IR S S .

12



B=T5 Ziviibr

AR LU B E S (Post-modernism) HSAE AT 7t T EEAK )
LRI, AR R IR ST BRI = KIXBR, SR N BT
BB AR SMESS AT R R ST TT, Bl SUERE R —— BRI ——
BUEE . AREXEEE BT o Sk, [ &R fess i
BN, SR E DT TC BT 32 i ) AT PR 5 70 b, DUMIREAE %2
[ B E AR ST A O R G, 5302 EE). E
fis BrE, HEERFARITR SRS .

AT TR TC I By 46 S5 AR R SOA Y R 1 5 78 HH U R B B B 1Y
e, BFRELE TR S (SRR IR R ERZE D FFaR%E 2010
FRRZHMEM . A RET R AT, HARE TS5 )5 0
AR, AER IR SCHHRTE R . X2 RO SRR KR &L T
PERAFN,  Priti#Ead 30 FBRFE Sl e R BT 7818 50T 5 2 Leid &,
Rl A 0 B . 2 AR SRR v, LGB B IR S iR
B SETIRE LA, I LRSS SR MG A E MAE R R L% R R/
Rt CAF 7RI e, BRI AR XA v R 2. AR A i8S
FEMBRZRE, PAREA: S FHE (ERTEHELERE)
(1999) . XIEJ (MEFE)  (1999) . kA) (AR REH Wk 17 )

(2002) + HZRE (ABHAEYY (2004) . BF (RHEFEENY)

13



(2005) « KT €19+20) (20060 . Azx (BEZ) (2007 . X
200 (ARBEIR GRIIRANAD ) (2007 « BHWE GEHRT,
HAEEE)  (2008)  MRESC CEAEAE— PRI BARARM)  (2009) . #K
B MR R B BE T L ALY (20100 R4SE (RETH)
(20100 ; &%A: BHAAGE CAARE: 22 FFAAE) (2003) .
IR F g (DHELHRAR: WK () 1981-1996)  (2004) . K

AN~ BaE Y (SAEFRE A 1957-2007)  (2010) .

BAREIACH) E BRI E, HEEA E—U)EEL “9” / “&”
NEBEG, W KBS RO ROGRUR . A SRR R IF]
o RERPERERE - JE B SO R B E R, L —
DIBL “ 5 BRI SO T, (HHESLR BT SR e At £ 3G L
R R AR 2, Xk, JEERE A Redell Olsen 4 45 Wi A = ..
R AT RO IR TR MR “ IR BIEAR . AR S
AHERZR, AT SRR INEREE/HG/ B, TTE 2R 21
PR A BE S R X R R SAT A E R . 1] BRI E S R PR

TN ZESR, HESA I, HEZEET IV m:

() FEoe A RS IR XIS B, EERIL
— M HARTER . R OIS, R AR P KA RE ) B A

dh, PRULEAFEERE, HEWE; e IR CAERGE KAk, 1R

% Redell Olsen, “Postmodern Poetry in Britain,” in Neil Corcoran (edited), The Cambridge
Companion to Twentieth-Century English Poetry. UK: Cambridge University Press, 2007, pp.
42.

14



I AE SRR TERMERPIRAS, AR VRIS, X 1
FERIE S 251

() EAEREEE R it IR T Lo R, AWz i
NETZWMGTOE S, BHE DT, BR5ECHE; &
AEIAE S MK —UIRBE ik, A BT L2k B R, B
R —MEREXNSE, BAETENSYS, mARLRr e, &

AR IR R B LI

(=) SEErEa: WRECHTES, FAEgRE—/E—,
BAFE LR, ERAL H BRSSPI Bt 2 B R
Wi, ES TR, siS2 A, ERKIBFEWAAE; EIRE
MARPUITIB LR, EHERAME, WEAERER, —DIsE, i
(K« Hn” LS ERES, R TR S50,

RIAE NG FIMARTE L0, BHHERS AR 2, FK
BEHHCHK—EUWR, BNWAARBIMAE, ZulE SO R
R PR E AR AE a4 A8 58 R, BT DAEIX 4 T 8 i e I 8
o RANEATTH 2 — 85 AT SCHR R BR 7 Ie 5 (lhab
Hassan) %1 & BAX 3 35 5 AR 3 SCZ ) R mOnf B2 o, Hopt 28 5%
H52F RN o etk B « ZHE (Jennifer Ashton) 78 Jy i i)

AL g iR BXPIACE 5 R BT AERAZ BRI A, a3l

15



REXEFEIRE L, £NERENIR; M B E R E

B SGERERCR .

TR BRI, H R S A H AR SR, PR AR T B

M. “JEPIAC” (postmodern) MiZfudE = ERE.

(—) JEHARAE (postmodernity) : F#nE —FittSEE. — A
R, B — AR —ANE, EIE—RESE . RO RRES, B
e PR

(=) JamAAL (postmodernization) : F&4t <53 5 BALTE & J&

AL FEAN S R

(=) JaEAE X (postmodernism) : —H SR SCAL E A 44,

BER—Fh . —fiEsh, SO —Mocie g,
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of meaning into effect — that has defined the movement from modernism to postmodernism
and in the process redefined modernism itself. Seeing modernism’s own resistance to that
transformation is to see its insistence that meaning and effect, intention and attention, logic
and phenomenology, are simultaneous and not only not indistinguishable, but categorically
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Postmodernity is a style of thought which is suspicious of classical notions of truth, reason,
identity and objectivity, of the idea of universal progress or emancipation, of single
frameworks, grand narratives or ultimate grounds of explanation. Terry Eagleton, The
Illusions of Postmodernism (lllustrated, reprint edition). Wiley, 1996, pp. vii.
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168 «“postmodernism is a style of Culture which reflects something of epochal change, in a
depthless, decentred, ungrounded, self- reflexive, playful, derivative, eclectic, pluralistic art
which blurs the boundaries between ‘high” and ‘popular’ culture, as well as between art and

everyday experience.” (JEHAFE S —FOC NS, B RL—MIEIREER) . TaHO .
TARIER . BB R B, FrE S X 2 o0E 2R R AN
AR FELETT I, IR ZEARB 1R MR, UUKZEARE HEALRK
FI5BR. O Terry Eagleton, The Illusions of Postmodernism (Illustrated, reprint edition).
Wiley, 1996, pp. vii. #li¥ZH[Je)hs B FHhg/Riizg, FRE:  OadlE Xmz)E)
Jbnt: FSSEITRNE, 2000 4F 10 AYIRR, £ vii UL,
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172 «“Classical logic is founded on the law of non-contradiction: something cannot be both A
and not A at the same time. The postmodern gives particular emphasis to ways inwhich this
law may be productively questioned or suspended”. Andrew Bennett and Nicholas Royle,
Introduction to Literature, Criticism and Theory (Third edition). Great Britain: Pearson

Education Limited, 2004, pp. 249. BB S % [H] <8 & A JBkr. e tih DHR/RE, EIE
o ZEACHE: COCREE: S0 HUTPSHER SR . HEAR: TEIRE RS AR AL,
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6 bt atix — i, A PRAE 20K (Richard Howells) %% %2 J2 (Puccini) 3k
B CE2228)  (Turandot) FHFF1%)“Nessun Dorma” A Wi H X FE K34 : “We can be
deeply moved by this piece even though the words are either silly or - -to most of us —
completely unintelligible. What we have, then, is something that is beyond words. The
emotion of this piece is not in the content but in the form. It is the form that elates us. (/2%
PR, ECR 2B JLR B AR, BN TR I SRR S) . JATIA & Ak
W BN TS o iZIEB I AE AR B, TR, IEREA LRSS
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2007 4E 5 AMIMR, 5 27-28 7. JE3CH Richard Howells, Visual Culture. John Wiley &
Sons, 2003, pp. 40.
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181 «“These are tastes, giving rise to opinions; they have little to do with the analysis of the
function of such a culture and how it got to be that way. In any case, even the opinions are
probably not satisfactory in this form either, since the second thing people want to know, for
the obvious contextual reason, is how compares to an older modernist canon. The architecture
is generally a great improvement; the novels are much worse. Photography and video are
incomparable (the latter for a very obvious reason indeed); also we’re fortunate today in
having interesting new painting to look at and poetry to read.” Fredric Jameson,
Postmodernism, or, The Cultural Logic of Late Capitalism. Duke University Press, 1990, pp.
299.
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